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THE PROBLEM OF THE DESIGNER FOR THE 
PLAY IN SECONDARY SCHOOLS 


Marion L. Underwood, 
Glendale High School, California 


So many letters arrive at the Secretarial office 
requesting aid and suggestion for the group that has 
“only the boards, a few curtains, and some second- 
hand lights.” They express annoyance at the sug- 
gestions which imply that a director must have a 
fully equipped auditorium and, of course, a large 
budget in order to achieve anything worthy of the 
name of Drama. This article by Miss Underwood is, 
we believe, an answer to these needy directors and 
will offer practical help as well as the encourage- 
ment that is frequently an even greater need. 


The problem of the designer of the serious or 
classical play depends entirely on the size, location, 
and financial possibilities of the school, and the atti- 
tude of the Principal. Frequently it has more to do 
with educating the principal, for all productions 
should, of course, pay for themselves before bringing 
money into the school coffers. It should be said right 
now, for the best results, anyone who handles the 
stage and stage craft classes should have an art 
background with stage training; and if there is much 
production work plus contest and regular class as- 
signments, the same person should never be required 
to handle each, for the overtime requirements are 
out of all reason. 


Even with a stage at the end of a gymnasium — 
my first experience — with only 2’ or 214’ off-stage 
space and entrances from gymnasium dressing 
rooms on each side at the back and no grid, it is 
possible to have some flexibility. One should have at 
least one row of border lights behind the main cur- 
tain (two are better if the stage has any depth at all) 
and at least four spot lights (all I could secure). 
Though I had none, dimmers of some sort are essen- 
tial for any effective work. 

We had curtains all around the stage. Now I 
would ask for double-faced reversible curtains, one 
side black and the other of whatever color and mate- 
rial desired, just so they could be used for an interior 
and would not clash with costume problems. If I 
could get nothing better, I would use unbleached 
muslin dyed black, which could be hooked over the 
other curtains; flannel would be better, but it does 
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CONVENTION HEADS MEET 


While many of you were celebrating the holidays, 
your convention chairmen and their committees and 
the Board of Directors were meeting at Notre Dame 
University to work over final plans for the June con- 
vention. On the 28th and 29th of December, with 
almost 100% response from the chairmen desig- 
nated, all facets of convention program and operation 
were given attention. Those present were Sister M. 
Annella, O.S.B. (Duluth, Minnesota); Sister M. 
Marguerite, R.S.M. (Detroit, Michigan) ; Sister Mar- 
garet Mary (Monroe, Michigan); Reverend Robert 
Johnston, S.J. (St. Louis, Missouri); Sister M. 
Josephine (Chicago); Helen Coyle (Toledo, Ohio) ; 
Anna Helen Reuter (Chicago); Sister M. Angelita, 
B.V.M. (Davenport, Iowa); Therese Marie Cuny 
(Evanston, Illinois) ; Sister M. Olive, S.P. (St. Mary- 
of-the-Woods, Indiana) ; Sister M. Charitas (Minnea- 
polis, Minnesota); Sister M. Xavier, B.V.M. (Du- 
buque, Iowa) ; Sister Miriam Joseph (Notre Dame, 
Indiana) ; William J. Elsen (Notre Dame, Indiana) ; 
Sister M. Agnese, S.P. (Clarkesville, Indiana), and 
Sister M. Ellen (Chicago). 


The meetings were held at the university so that 
convention planning “‘on the spot” would eliminate 
snags and upsets in the three-day schedule. The 
Program committee, which had held a previous meet- 
ing in Chicago in September, announces that the pro- 
gram will be ready for publication in the March 
issue. 


Registrations are coming in and this early re- 
sponse would indicate that you can’t be too early in 
making your arrangements. Busses and train- 
coaches have already been chartered and registration 
fees sent in for many of the student delegations. 
The plan to have a separate program for students 
has met with unusual response and everywhere they 
are indicating their enthusiasm. 
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AWARD WINNING TELEVISION SERIES 
NOW ON FILM 


In order to preserve the ideals and devotion to Our 
Blessed Mother fostered during the Marian Year, 
the National Council of Catholic Men has compiled a 
90 minute film from kinescopes of the “I Sing Of A 
Maiden” series presented on THE CATHOLIC HOUR 
on television. “We opened the Marian Year last 
January with a special series of four programs based 
on the life of Our Lady; these were so successful we 
have decided to edit the films of these shows into one 
feature-length film for non-television use which will 
be our permanent tribute to the Queen of Heaven,” 
stated Mr. Martin Work, the executive director. 


When “I Sing Of A Maiden” was telecast over the 
NBC-TV network, Monsignor John J. Dougherty, of 
the Immaculate Conception Seminary, acted as nar- 
rator for the cast of professional, New York actors. 
Written for television by Samuel J. Larsen, Holly- 
wood screen writer, this dramatic portrayal of the 
life of Our Lady was selected by NBC as the best 
network production telecast. The popularity of this 
unusual series was assured by the public acclaim 
arising from all parts of the country, praising its 
high artistry and deep sensitivity. Indeed, reaction 
to the series was so good that it prompted the 
NCCM, producers of THE CATHOLIC HOUR on 
TV, to present the Holy Father with kinescopes of 
each program. His Holiness acknowledged the gift 
in a letter commending NCCM for its work. 


It was then that NCCM decided to edit the series 
into one full length film and to make it available to 
those who did not see it on television or who would 
like to see it again. The result is a 90 minute account 
of the joys and sorrows of the Blessed Virgin, told 
with great respect and tenderness in drama and 
song. 


Copies of the 16mm film will be available to the 
general public after the first of January. Informa- 
tion on availability should be directed to NCCM-TV, 
aa Massachusetts Avenue, N.W., Washington 5, 








OMISSION 


The Play Production Work Sheet, included in last 
month’s issue, was written by Father Guy Guyon of 
Central Catholic School (Green Bay, Wisc.). We re- 
gret the omission of the name very much, not only 
because of the confusion it caused for readers but 
because Father Guyon has always been generous in 
his help to CTC. Our apologies, Father! 








REPORT ON THE ST. LOUIS AREA 


Officers elected at the first C.T.C. meeting of the 
year were Sister Mary Celestine, C.PP.S., president, 
and Mr. Quentin Quesnell, S.J., secretary-treasurer. 


The plan of extending professional courtesy to all 
local area members has been working very well, and 
seems to be one of the main incentives to increased 
student memberships in the area. In conformance 
with the new plan, large numbers of CTC student 
members attended free of charge St. Louis Univer- 
sity’s FRONT PAGE, MAD-WOMAN OF CHAIL- 
LOT, Rosati-Kain’s OUR HEARTS WERE YOUNG 
AND GAY, St. Louis University’s High School’s 
STALAG 17, and Notre Dame’s CROWN OF 
TWELVE STARS. A feeling of closeness with one 
another is increased, it brings extra benefits for 
membership fees, all play to fuller houses and more 
—" audiences, and much is learned from one 
another. 


The St. Louis area now numbers seventeen schools 
holding CTC student memberships. The combined 
memberships exceed 400. 


The second CTC meeting of the year was held the 
second day of the festival. It was open to moderators 
and students. The calendar of all coming productions 
at member schools was read, listing the shows mem- 
bers could attend free. A series of reports was given 
by student representatives of all our member dra- 
matics clubs. Each one explained briefly the organ- 
ization of his school’s club, some of its traditions, 
and its typical in-school activities and training pro- 
grams. Some interesting facts came out. For 
example, about two-thirds of the schools now have 
some student-produced and directed one-act plays 
and even one-act play contests every year. More 
than half the member schools in the area have at 
least one original play each year as well. 


At this same meeting, members discussed several 
possible ways to continue CTC activity throughout 
the year. It was decided to assemble again for 
demonstrations and exhibitions of student plays at 
least once in January and once again in February. 
The group activity for March will, of course, be our 
Regional Convention. 








BOARDWAY IN REVIEW 


THE BAD SEED — Maxwell Anderson’s dramati- 
zation of a novel picturing a little girl whose evil in- 
heritance has left her without either compassion or 
remorse. A horor story extremely well acted and 
closely constructed in the school of Pinera with an 
es which is even worse than what has gone 

ore. 


MRS. PATTERSON — Fantasy of little negro girl 
who dreams she is her mother’s rich employer. 
Eartha Kitt puts all she has into the part and her 
mother is also splendidly played but the dream 
scenes are disappointing with Aov Long wasted on a 
very trite devil. 
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FROM THE PRESIDENT’S DESK ... 


As the new calendar year opens, it fills one with a 
firm and burning desire to make the new days ahead 
rich in opportunity and value. May each new day 
flood you anew with this desire and may the close of 
each one bring you the gratification that comes to 
those who “sow in His fields.” A happy, successful, 
and blessed new year to us all! 








STORY OF ST. GENESIUS 


Catholic Theatre of Rochester has issued an inter- 
esting, modern picture of St. Genesius drawn by Carl 
Zollo. The story on the other side of the sketch, 
written by Jean Strachan is entitled “ ... and God 
hung a star on his dressing room.” Our generation, 
frequently finding it hard to realize the life and 
martyrdom of a saint will find this account realistic 
and convincing enough to have happened in 1954. 


“ ... AND GOD HUNG A STAR 
ON HIS DRESSING ROOM” 


In the year 303 in Rome, a young actor got up on the 
stage, forgot his lines and did a bit of ad-libbing. The next 
day they chopped off his head, and God hung a star on his 
dressing room. Genesius was the matinee idol of his day. A 
popular comedian and clever pantomimist, he held the Roman 
stage in the way his audience liked best; with vulgarity, vio- 
pane ond vice — vividly presented. And he played it ail for 
ughs. 


His Rome was the Rome of the Emperor Diocletian who 
was, as emperors go, not a bad fellow, but rather bent on 
keeping things as they were. This amounted to a wholesale 
persecution of those who were suspected of wanting to change 
them — the Christians. And so many Christians gave up 
their faith and many others died for it, and the Church grew 
strong with their blood. In those days there was no claiming 
the Fifth Amendment. 


It was only smart showmanship when in a command per- 
formance before the Emperor, Genesius decided to do a bur- 
lesque of the Christian Sacrament > | Baptism. Legend 
records his words, “I never yet so much as heard the word 
Christian but I reviled it, and I detested my very relations 
because they profess that religion. I learned its rites and 
mysteries only that I might the better ridicule it and inspire 
you with the utmost contempt for it.” 


But something happened at that performance. Genesius 
lay down on the stage and pretended to be dying. With ex- 
aggerated melodrama he called for Baptism. Two actors 
came out and went through the rite of pouring the water; 
the audience roared its approval of the sacrilege. But then 
suddenly Genesius stood up, pushed the two bit players aside 
and cried out: “I believe.” 


The crowd couldn’t know that he meant it; they thought 
it was a part of the show. But he said it again: “I believe. 
I do believe...” As their laughter died, the strangely sin- 
cere voice of Genesius hushed them and they began to realize 
that here was another Peter of the Cenacle — that “Someone 
Else” was “getting into the act.” So they led him away to be 
martyred — the same crowd that cheered him, called for his 
blood — and with blood he was baptized. 


This might be just another story of a Christian martyr 
if it weren’t that Genesius was what he was — an actor — 
the lowest of the low in his society. Yet Genesius became a 
saint — through his particular vocation. Because of this the 
Church invokes him as the patron of actors. And when we in 
Catholic Theatre mention his name before a performance, it 
is not just a superstitious incantation to bring us luck, but 
a real prayer that perhaps it may happen again. 





WE SALUTE — 


The St. Mary Players of San Diego, California who 
are celebrating their silver jubilee. In a field as beset 
with difficulties and frustrations as theatre, this is 
an achievement in itself. But the greater achieve- 
ment is probably one that cannot be measured. The 
blessings, the enjoyment, the spiritual uplift, the 
growth of compassion, understanding that accrue 
from the many productions — who can say how 
much of this has been contributed through 25 years. 


Our sincere congratulations to Mrs. Steve J. Bucik, 
the director and the company — only 10 in 1929 — 
now over a hundred. May your efforts continue to 
radiate the success that comes from linking the word 
“theatre” to “Catholic.” May your work continue for 
another 25 years, undimmed in the aura of His bless- 
ing! 








PROGRAM FILE 


Many of our Drama directors thoughtfully send in 
programs of their productions. These are filed in the 
hope of helping other groups interested in the same 
production. Even the briefest exchange of corres- 
pondence between the two directors can be interest- 
ing and beneficial. While we don’t advocate relying 
on someone else’s brain work and imagination or 
doing a carbon copy of another director’s presenta- 
tion, there can be stimulation and interest for both 
groups in the exchange of general modes of presen- 
tation, discussion of weaknesses or strength of play 
structure and comments on other facets of produc- 
tion. This desire to communicate with others facing 
and solving the same problems is one of the reasons 
for the Conference. The Secretarial office will be 
glad to check and let you know who has recently pre- 
sented a particular play, if you wish. 








TV SCRIPT CONTEST 


$4,000 in prizes will be awarded to winners of the 
Christopher television script contest, Father James 
M. Keller, M.M. announced recently. All college stu- 
dents in the United States and Canada are eligible to 
enter the contest. The winning scripts will serve as 
a basis for Christopher TV plays. 








ADDITION TO CTC LIBRARY 


THE JOURNEY, by Barbara Hopp. This is the 
allegory reviewed in the high school section by 
Brother Dunstan. There are five short scenes, easily 
staged. High school students will profit by the 
theme and by the fact that it can be produced so 
simply. 
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THE WELCOME MAT 


Maryknoll High School 
Honolulu, Hawaii 


Ursuline Academy 
Laredo, Texas 
Mother M. Gabriel 


Peggy Sadler 
Galveston, Texas 


St. Mary’s Inter-Parochial High School 
Wichita, Kansas 
Sister M. Ann Cecile 


Mr. J. Ward McQueeny 
Kansas City, Missouri 


Mrs. Paul J. Rauch 
Kansas City, Missouri 


The Catholic Youth Council 
of Diocese of Kansas City 
Kansas City, Missouri 
Rev. J. C. Ruysser 


Mercy High School 
University City, Missouri 
Rev. Francis J. Matthews 


Regina High School 
1857 S. Green Road 
Cleveland, Ohio 
Sister M. Hubert, S.S.N.D. 


St. Angela Hall Academy 
Brooklyn, N.Y. 
Sister Augustine Marie 


Rockhurst College Dramasquers 
Rockhurst College 
Kansas City, Missouri 


St. Anthony High School 
St. Louis, Missouri 
Sister Clara Jaryce 


Rockhurst High School 
Kansas City, Missouri 
Rev. Francis K. Wallace, S.J. 


Campion Masquers 
Campion Jesuit High School 
Prairie du Chien, Wisconsin 
Mr. Dan Higgins, S.J. 


Assumption College Players 
Assumption College 
Windsor, Ontario, Canada 
Rev. C. P. Crowley, C.S.R. 


Immaculata High School 
Leavenworth, Kansas 
Sister M. Mauricita 


Club Alphonda Drama Club 
St. Alphonsus Church 
Edmonton, Alberta, Canada 








When ordering from our advertisers, be sure to 
mention Catholic Theatre Conference. 


IN REVIEW 


A BEAUTIFUL LADY. Drama in three acts. By 
Virginia Cooper Gilinore. Exposition Press, N.Y. 
1954. 69 pp. $3.00. 


In recent years, and especially this year, many 
books, articles and plays have been written in tribute 
to Mary, the Mother of God. Above all, the story of 
Lourdes, where a little girl’s faith in the truth and 
holiness of the Beautiful Lady of the grotto, has 
been emphasized. 


And now, with utter simplicity and tender love for 
Mary’s power with her Son, Virginia Cooper Gilmore, 
has written this three-act drama about the young 
girl, Bernadette Soubirous, of Lourdes, France, who, 
in 1858, saw the vision of the Beautiful Lady in a 
cave in the mountains near her home, Le Cachot. 


A BEAUTIFUL LADY is written with a “mount- 
ing impact” free from stiltiness and stage conven- 
tions. It would be folly to say that this drama is 
without flaws or that everyone will judge the auth- 
or’s play ideal. But it is far from folly to maintain 
that it is a simple, forceful dramatization and a 
necessary reminder (in these days) that in the face 
of doubt and negation, faith, like Bernadette’s can 
conquer. This play should help audiences to appreci- 
ate simple, direct everyday goodness, for it is the 
—_ on we need to achieve happiness and peace 
of soul. 


The author was inspired to write the play after a 
visit to Our Lady of Lourdes in France, when a 
physical misfortune miraculously disappeared, never 
to return. All the royalties realized from the sale of 
the play go to the Shrine of the Immaculate Con- 
ception in Washington, D.C. 


Sister Marion, S§.S.N.D. 
Academy of Our Lady (Longwood) 
Chicago, Ill. 


If you are interested in reading THE BEAUTI- 
FUL LADY, please write to the Secretarial office and 
a copy will be sent to you. 











THEATRICAL STAGE SUPPLIES 


CINABEX — New plastic gelatine. 25¢ for sample color chart. 


SKINCOTE — New protective cream for those who break out 
from make-up. 


STAGE AND COSTUME FABRICS —— We have just added a 
complete line of Scenery Muslins, Velours for Curtains, Jewel Cloths, 
etc. 


NEW CATALOG SENT FREE ON REQUEST 
TO SCHOOLS AND ORGANIZATIONS 


PARAMOUNT 
COSMETICS & THEATRICAL MAKE-UP 


242 W. 27 St., N. Y.C. I, N.Y. 
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HIGH SCHOOL THEATRE 








BARBARA DID IT 


By Brother Dunstan, C.S.C. 
Notre Dame High School, Sherman Oaks, California 


Brother Dunstan’s interest in Drama is evidenced, 
not only by encouragement to potential playwrights, 
but by his own efforts in the field. Recently his cast 
at Notre Dame High School (Sherman Oaks, Calif.) 
produced GREAT AUNT TRILBY, and in the cur- 
rent issue of CATHOLIC THEATRE it will be noted 
that their entry in the Drama Festival WITHOUT 
THE LIGHT was also written by him. 


We were at Mayfield High School, Pasadena, Cali- 
fornia. We were judging a One Act Play endeavor. 
Each class, Freshmen, Sophomore, Junior, and 
Senior, was to present a play which had been selected 
with approval, directed with a minimum of faculty 
assistance, and acted to the best of the ability of 
those who received parts after the class had had 
try-outs. 


The first play, was an inconsequential but enter- 
taining thing all about the proverbial group of girls 
who can’t stand their camp director and who later 
find out that she is a real “peach.” The second play, 
SO WONDERFUL IN WHITE, was, for the most 
part, heavy drama. It concerned itself with those 
wonderful wide-eyed girls who go into nursing with 
grand ideals and fuzzy aspirations, only to find that 
their ideals call for a complete dedication, long hours 
of hard work, struggle and strain, under which some 
few are bound to break. It was beautifully acted. 
The next play was called THE JOURNEY. It is this 
play that prompted this article and I shall come back 
to it in a moment. The final play was THE SWORD 
AND THE ROSE performed with a fine sense of in- 
terpretation. They brought home with dramatic im- 
pact the struggle in the heart of Mary Tudor be- 
tween her love for a man and her love for the Faith. 


Now back to THE JOURNEY. Scene One took 
place in front of the Cafe Parisienne. There the lead 
who was called The Seeker, looked for happiness in 
the market place of the world but could not find it. 
The dialogue was simple, clever, intriguing. When 
the “light-girl” shifted the spot to the next scene, a 
garden, we watched and listened even more carefully. 
There The Murderer sought happiness by destroying 
his victim. There was something almost medieval 
about the play. The next scene took place at “a sign 
post” where The Seeker sought to find the secret of 
happiness from The Scholar. The language of The 
Scholar was simple, direct, and folded in gently with 
the questions and the comments of The Seeker. 


The scene shifted again. This time we were con- 
fronted by the Donkies of Doneyville who lived in a 
two storey hotel. The Donkies tried to convince The 





Seeker that anyone with a great loud voice who won 
his arguments by shouting and poor logic would find 
happiness. Our mood of delight changed in a moment 
when The Seeker sought the answer to his questions 
from a blind woman who with homely and humble 
kindness urged The Seeker to go to the Cavern of 
the Winds, there to find the answer. 


The winds of the South, the East, the West. 
and the North which had blasted down the ages of 
the world and had softly touched the ageing heads 
of wise old men for eons, gave The Seeker his 
answer: Happiness was to be found in things Eter- 
nal, and Love was the key which would open the door 
to that vast Country toward which all men move and 
in which all men find the true answer to the question 
of their being. 


The play had all the elements which were to be 
found in the professional plays with which it com- 
peted: mature humor, the universal touch of some- 
one who seeks, and the sense of the struggle. It was 
done with complete honesty, simplicity, and charm. 


And what Barbara did, other students can do. If 
you are a teacher, why not inspire some of your bet- 
ter writers to write a play? True, there are greater 
and perhaps more worthwhile things to be found in 
print, but the authors who have written them also 
had a “first” which was perhaps not so great nor 
worthwhile. You do not have to be told that students 
now-a-days have many good ideas, fresh new ideas 
born from the new and fascinating world in which 
they live. Ideas, perhaps, which we who were born 
forty years ago might do well to try to understand. 
We who needed bicycles when we were in our teens 
sometimes have a difficult time understanding boys 
who have to have hot-rods. Give two or three of 
your boys a chance to put their problem into a play 
and you will soon find out why a hot-rod is a MUST. 
(The boys might even find out that it isn’t a must 
when they start writing the dialogue.) Or let some 
girl write a play in which she dramatizes the prob- 
lems of some “plain Jane” who thinks that life is not 
worth living unless she has a “steady.” 


There are hundreds of problems facing students 
today which were non-existent when their teachers 
were going to school. Help them to dramatize the 
world in which they live. Allow them to put it up on 
the stage and take an objective look at it. Many 
things which seem quite silly will become quite 
serious, and many things which often seem most 
serious will be unmasked and stand embarrassed in 
their silliness. 


Encourage students to write their own plays. They 
will love it after their first success, and so will you. 
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CROSS COUNTRY CIRCUIT 


HIGH SCHOOL 


e St. Joseph Academy (Sprague, Washington) 
chose THE CAROL GROUP GIRLS for their Christ- 
mas presentation. For participation at the Spokane 
Festival they’ve chosen TOMORROW IS THE DAY. 
Sister M. Loyola is director. 


e@ The Belle Masque Society of Cascia Hall (Tulsa, 
Oklahoma) will present THE MIST by Dana Thomas 
in February. The play, concerning 6 soldiers on an 
island in the Pacific will be entered in the South- 
western Regional Festival. 


Several of the boys, whose initiative might well be 
copied by others, have banded themselves together 
to form a film company called S.D.S. Productions, 
Ltd. They have produced one 15 minute movie en- 
titled ASSIGNMENT SABOTAGE. All the scenes 
were shot in the natural surroundings of downtown 
Tulsa and at the local municipal airport. The movie 
was enthusiastically received by the student body 
and, it would seem, will pave the way for others that 
they’ve already planned. Movement and diction, they 
report, took on new significance for them as a result 
of working behind the camera. 


Reverend A. J. LaFleur, O.S.A. is the director of 
this progressive company. 


e Sophomore students of Los Angeles Catholic 
Girls’ High School, at the close of the Marian Year, 
took the student body on an imaginary pilgrimage to 
countries where Mary has appeared. 


e LIVING WITH MARY was the choice of 
Genesians and Cecilians of St. Joseph Academy, 
Wheeling, West Virginia, for their Marian offering. 
Choric readings and tableux stressed the important 
events in the life of Our Lady. Sister Mary Immacu- 
late was the director. 


e Creighton University High School, under the di- 
rection of Reverend Robert P. Numan, S.J. produced 
STALAG 17 in late November. An original musicale 
entitled THUGS AND JUGS is planned for mid- 
February. 


e Chevron Players of St. Mary Academy (Monroe, 
Michigan) presented JOY FOR THE WORLD by D. 
A. Lord, S.J. to honor Our Lady at the close of the 
Marian Year. The production was under the direc- 
tion of Sister Margaret Mary. Choreography was 
under the direction of Mrs. John Toburen. 


e St. Joseph’s Academy (St. Paul, Minn.) present- 
ed DID YOU SAY MINK? and UNDERTOW 
at the initiation ceremony of Genesian Players on 
December 2nd. Thirty-six students were initiated. 
Sister M. Irenaeus is director. 


e Immaculata High School (Chicago) will present 
LADIES OF THE JURY February 12 to 20 with a 
matinee for religious on Feb. 19. Anna Helen Reuter 
is director. 





e In preparation for the St. Louis local Play Festi- 
val, Bishop Hoban High School (Kansas City, Mo.) 
is working on LUCIFER AT LARGE and THE 
FARCE OF THE WORTHY PIERRE PATELIN. 
Sister Agnes Virginia is the director. 


e@ On December 8th and 12th, in commemoration 
of the Marian Year, Sacred Heart School (Monticello, 
Iowa) presented MOTHER OF OUR SAVIOUR, de- 
picting the five Joyful mysteries. Sister M. Annice, 
O.S.F. is director. 


e JACOB COMES HOME, JUST ANOTHER SAT- 
URDAY, and UNDERTOW, all student-produced 
and directed, were presented during December at 
Academy of Our Lady, Longwood (Chicago). 


e SONG OF THE ROSARY by Providence High 
School (Chicago) was broadcast from a Chicago sta- 
tion on Christmas eve. Sister Genevieve Cecile, S.P. 
directed the Glee Club and Therese Marie Cuny ar- 
ranged the cutting and directed the Verse Choir in 
this latest work of D. A. Lord, S.J. 


COMMUNITY THEATRE 


e “NOEL FOR ’54” was the Christmas offering for 
Catholic Theatre of Mobile. The original script 
is based on Father John W. Lynch’s WOMAN 
WRAPPED IN SILENCE. The pageant was directed 
by Father Anthony Zoghby and Father Victor Hen- 
ken. DUST OF THE ROAD by K. S. Goodman was 
also a feature of the evening’s program. 


The year of 1955 will usher in a trilogy: SORRY, 
WRONG NUMBER, THE HITCH-HIKER, and 
MONKEY’S PAW. 


e Catholic Theatre of Rochester (Rochester, N.Y.) 
begins rehearsal on Gheon’s THE MARVELOUS 
HISTORY OF ST. BERNARD. Production is sched- 
uled for some time in February. 


We've often stated that every ability fits into 
theatre somewhere but Catholic Theatre of 
Rochester reports a new one — the use of an IBM 
machine to figure the time necessary for quick 
changes for a large cast. As the director Wilford 
Scott reports “it’s the first time I’ve heard of casting 
by IBM, but it sounds interesting, don’t you think?” 
We do! With the frantic changes necessitated for 
many of our casts and crews, an IBM machine sounds 
like a very practical addition to theatre equipment. 








Send All 
High soe: “ee Items 


Anna Helen Reuter 
1050 W. Ardmore Ave. 
Chicago 40, I. 
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CROSS COUNTRY CIRCUIT 


COLLEGE and UNIVERSITY 


e@ The Burbage Players of St. Mary’s College (Win- 
ona, Minnesota) assisted by the Teresan Players of 
St. Teresa’s College presented UP IN CENTRAL 
PARK in November. The entire production was 
staged and directed by Brother James Luke. 


e HONADRA, the Drama Club of Holy Names Col- 
lege (Spokane, Washington) will present THE FAR 
OFF HILLS on February 13 and 14. Sister Matilda 
Mary is directing the production. Boys from Gon- 
zaga College will play the male roles. 


e The MUSIC OF HER CHARIOT by Sister M. 
Maura, S.S.N.D. was read by Drama students of St. 
Mary-of-the-Woods College (Indiana) as a part of 
the cantata VIRGIN MOST GLORIOUS by Allesan- 
dro de Bonis. The program, under the direction of 
Sister M. Olive, S.P., was a tribute to Mary to mark 
the close of the Marian Year. Written in ’51, but 
only recently translated and published in the U.S., 
this was probably the first presentation. 


e At the close of the Marian Year, as a final trib- 
ute, Columbine Players of St. Mary’s College (Notre 
Dame, Indiana) presented COUNTED AS MINE as a 
reading. Miss Natalie White directed and the Schola, 
under the direction of Sister M. Dolorosa, C.S.C., 
chanted part of the chorus. The play treats of the 
story of Our Lady of Guadalupe. 


Last month’s issue stated that Gheon’s CHRIST- 
MAS IN THE VILLAGE SQUARE was directed by 
Miss White. The play was directed by Mr. Edward 
Warren, head of the Speech department. 


e Assumption College (Windsor, Ontario) recently 
presented SHADOW AND SUBSTANCE. They are 
now taking the show on the road, producing it at 
several colleges in Canada and Michigan. 


The student Workshop is rehearsing Chekhov’s 
MARRIAGE PROPOSAL, Kelly’s THE FLATTER- 
ING WORD, and THE BISHOP’S CANDLESTICKS. 


Reverend C. P. Crowley, C.S.R. is the director of 
the group. 


e Loyola University (Chicago) will present Arthur 
Miller’s THE CRUCIBLE January 7 and 9. Mr. J. 
Bettenbender is director. 


e Immaculate Heart College (Los Angeles) pre- 
sented T. S. Eliot’s THE COCKTAIL PARTY in late 
November. Joseph F. Rice was the director. The 
sophistication of the program — style and cover — 
effectively suggested the style and theme of the play. 


e College of St. Catherine (St. Paul, Minn.) pre- 
sents T. S. Eliot’s THE COCKTAIL PARTY on 
ey 9 and 10. Mabel Frey is directing the pro- 
uction. 





@ Catholic University (Washington, D.C.) draws 
the curtain on PLAYBOY OF THE WESTERN 
WORLD by John Synge on February 4 which will 
continue through to February 19. 


e Maryville College (St. Louis) presented the Fer- 
ber-Kaufman comedy STAGE-DOOR on Dec. 10 and 
11. The play was directed by Maggi Speer. 


e The latest production of the St. Louis University 
Theatre was Girandoux’s MADWOMAN OF CHAIL- 
LOT on Dec. 3, 4, 10, and 11. 


On Dec. 15, the Onstage Club of the University 
presented a stylized version of GAMMER GUR- 
TON’S NEEDLE. It was directed by John Kietz, a 
graduate student. 


e A 138th-century mystery play, entitled THE 
THREE KINGS, was televised in December over sta- 
tion KING-TV, Seattle, Washington, by the Bene- 
dictine Schola of St. Martin’s College, Olympia, 
Washington. 


CHILDRENS THEATRE 


e Children’s Educational Theatre of Maryland, 
under the direction of Frances Carey Bowen, pre- 
sented THE CHRISTMAS PACKAGE preceding the 
Christmas holidays. SANTA’S SPECTACLES, a 
part of the program, was written by Jeanne Davis of 
Catholic University. THE CHRISTMAS CLOWN, 
an original script, was used as a curtain-raiser. 


In late January, Aurand Harris’ dramatization of 
BUFFALO BILL will claim the spotlight to delight 
the large audience of youngsters. 


e The seventh annual children’s play was present- 
ed at the College of St. Teresa, Kansas City, Decem- 
ber 1-4. The selection this year was THE PRINCE 
AND THE PAUPER, adapted from the novel by 
Mark Twain. The cast of 30 students worked under 
the direction of Sister M. Felice, C.S.J. Stylized set- 
tings for the play were designed by the class in 
Stagecraft. More than 1,000 parochial school chil- 
dren attended. 








A list of stories, suitable for use in children’s 
creative drama classes, is available upon request. 
Send a card to the secretarial office and a copy of this 
list will be mailed to you. 
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FESTIVAL NEWS 


The Annual One-Act Play Festival of the St. Louis 
area was held on December 3 and 4. Over 300 stu- 
dents and directors attended the two-day event 
which was held at Maryville College. Not only can 
the region boast that each school participating was a 
member of CTC, but students of each school held 
membership as well. Sister M. Celestine, co-chair- 
man of the St. Louis area, and Mr. Quentin Quesnell, 
S.J. joined their efforts in the planning of the Festi- 
val. Members of Wig and Cue, Maryville’s Drama 
club proved their efficiency in backstage operation as 
well as ability in acting as hosts. Judges for the 
Festival were Miss Belle Marie Mullins and Mrs. 
Catherine Walsh. The former covered directing of 
the play and the latter dealt with problems in acting. 


The program of plays included: 


St. Alphonsus High School 
ALICE’S BLUE GOWN 
Nerinx Hall 
THE RED VELVET GOAT 
St. Joseph’s Academy 
JOINT OWNERS IN SPAIN 
Bishop DuBourg High School 
THE BLACK VALISE 
Rosati-Kain High School 
MASTER PIERRE PATELIN 
Mercy High School 
TIME OUT FOR GINGER 
Incarnate Word Academy 
MAKER OF DREAMS 
Ursuline Academy 
MIRACLE OF BLAISE 
St. Louis University High School 
HOPE IS THE THING WITH FEATHERS 
St. Francis Borgia High School 
KNAVE OF HEARTS 
Academy of Notre Dame 
WHITE QUEEN, RED QUEEN 
St. Francis Xavier High School 
THE BOY WITH A CART 
Notre Dame High School 
NEVER WAS IT KNOWN 


The following awards were made by festival 
judges: 


First Rated Play: 
HOPE IS A THING WITH FEATHERS 
St. Louis University High School 
Director: Quentin Quesnell, S.J. 


Travelling Troupe Award: 

HOPE IS A THING WITH FEATHERS 
St. Louis U. High 

THE RED VELVET GOAT 
Nerinx Hall High School 
Mrs. John Lough 

WHITE QUEEN, RED QUEEN 
Academy of Notre Dame 
Sr. M. Eda, S.S.N.D. 


Superior Rating Plays: 
HOPE IS A THING WITH FEATHERS 
St. Louis U. High 








THE RED VELVET GOAT 
Nerinx Hall High School 
WHITE QUEEN, RED QUEEN 
Academy of Notre Dame 
MASTER PIERRE PATELIN 
Rosati-Kain High School 
Sr. M. Jeannine, S.S.N.D. 


MIRACLE OF BLAISE 
Ursuline Academy 
Mrs. Zuroweste 
THE BOY WITH A CART 
St. Francis Xavier High School 
Sr. M. Jeannine, B.V.M. 


Awards were also distributed to students for 
SUPERIOR acting as well as for both BEST ACTOR 
and BEST ACTRESS. 


a * * * 


The Sixth Annual Play Festival of the Texas 
Region was held again at Incarnate Word College 
(San Antonio). Dedicated to “Mary, Our Leading 
Lady,” the three-day event in early November met 
with marked success and enthusiasm. Charles 
Schmidt, Chairman of Sam Houston State Teacher’s 
College served as Critic-Judge. In order of perfor- 
mance, the schools participating were: 


St. Gerard’s High School (San Antonio) 
CONCERT IN THE PARK 
Director: Sister Mary Evan, S.S.N.D. 
Blessed Sacrament Academy (San Antonio) 
THE LIEUTENANT PAYS HIS RESPECTS 
Director: Sister M. Joseph, I.W.B.S. 
Providence High School (San Antonio) 
A PIECE OF LINEN 
Director: Sister Mary Michael, C.D.P. 
St. Mary’s High School (Taylor) 
SATURDAY MORNING 
Director: Sister M. Claude, O.P. 
Incarnate Word Academy (Houston) 
BETWEEN DANCES 
Director: Mrs. T. C. Mistrot 
Incarnate Word High School (San Antonio) 
LITTLE WOMEN 
Director: Sister M. Alacoque, C.C.V.I. 
Our Lady of Good Counsel Academy (Dallas) 
MASTER PIERRE PATELIN 
Mount Carmel Academy (Fort Worth) 
WHEN THE WHIRLWIND BLOWS 
Director: Sister Peter Nolosco, C.C.V.I. 
Incarnate Word Academy (Corpus Christi) 
GREY BREAD 
Director: Sister Mary Lucy, I.W.B.S. 
St. Mary’s Academy (Austin) 
THE UGLY DUCKLING 
Director: Sister Miriam, C.S.C. 
Ursuline Academy (Laredo) 
UNDERTOW 
Director: Mrs. Kelly Tipps 
St. Thomas High School (Houston) 
THE OLD GRAD 
Director: Father W. W. Scott 
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Villa Maria Of Incarnate Word (Brownsville) 
A MORE PERFECT UNION 
Director: Sister Michael Marie, I.W.B.S. 


Ursuline Academy (Galveston) 
MIDNIGHT FANTASY 
Director: Mother Margaret Mary, O.S.U. 
Bishop Byrne High School (Port Arthur) 
SUBMERGED 
Director: Sister M. Clement, O.P. 
St. Agnes Academy (Houston) 
SUMMONS OF SARIEL 
Director: June Reed 
Our Lady of Victory Academy (Fort Worth) 
ANTIGONE 
Director: Sister Marie Therese, S.S.M. 
Ursuline Academy (San Antonio) 
OVERTONES 
Director: Arsenne Blondin 
Central Catholic High School (San Antonio) 
THE UGLY DUCKLING 
Director: Brother Charles Rahe, S.M. 
Dominican High School (Galveston) 
WHEN THE WHIRLWIND BLOWS 
Director: Sister M. Carmel, O.P. 
St. Anthony’s High School (Beaumont) 
FOG ON THE VALLEY 
Director: Joe Vanderbolt 


Features of the program included a meeting of the 
CTC members and presentation of TWENTIETH 
CENTURY written by Peggy Sadler, a graduate of 
Incarnate Word College. Sister Mary Helene, 
I.W.B.S. is chairman of the Texas region. 


* a * s 


Another Sixth Annual Play Festival was held in 
the North Pacific Region on November 20. Reverend 
Anthony J. Juliano of Central Catholic High School 
(Portland, Oregon) who is Regional Chairman, re- 
ports a most gratifying program of plays. The Uni- 
versity of Portland acted as host to the six schools 
participating: 


Academy of the Holy Child Jesus 
THE CHIMNEY CORNER 
Director: Mrs. Ethel Christie 


St. Mary’s Academy 
THE MYSTERIOUS INHERITANCE 
OF LITTLE CHARITY ( Original) 
Director: Norma Peterson 
Central Catholic High School 
SPARKIN’ 
Director: Rev. Anthony J. Juliano 
Providence Academy 
THIS DARING GENERATION 
Director: Sister Martha of 
Providence, F.C.S.P. 
Holy Names Academy 
THE CHIMNEY CORNER 
Director: Sister Janet Mary, S.N.J.M. 
Immaculata Academy 
THE STOLEN PRINCE 
Director: Sister Mary Edward, O.P. 





Scholarships were awarded for outstanding work. 
Colleges which offered scholarship awards were: 


St. Martin’s College of Olympia, Washington 
Holy Names College, Spokane, Washington 
Marylhurst College, Portland, Oregon 
University of Portland, Portland, Oregon 
Junior Civic Theatre, Portland, Oregon 


A meeting of Moderators and Directors with the 
Critic Judge, Mr. Paul E. Ouelette, head of the 
Drama department of University of Portland, closed 
the day’s program. 


Another Festival dedicated to Mary during her 
year, was the Seventh Annual Twin City Festival 
held at Cretin High School (St. Paul, Minn.) on 
November 20. Sponsored by the North Central Re- 
gion of which Sister M. Charitas, C.S.J. (Minnea- 
polis) is chairman, eight schools participated. Judged 
by Mr. Gerald Sullivan of St. Mel’s High School 
(Chicago) the plays presented were: 


DeLaSalle High School (Minneapolis) 
LUCIFER AT LARGE 
Director: Robert A. Turner 


St. Agnes High School (St. Paul) 
SPECIAL GUEST 
Director: Sister M. Patrice, 8.S.N.D. 


Derham High School (St. Paul) 
OLD MOONLIGHT 
Director: Kathleen M. Lingle 


Academy of the Holy Angels (Minneapolis) 
THE NECKLACE IS MINE 
Director: Sister M. Charitas, C.S.J. 


Cretin High School (St. Paul) 
ON BORROWED TIME 
Director: Brother L. William, F.S.C. 


St. Thomas Academy (St. Paul) 
WHEN SHAKESPEARE’S GENTLEMEN 
GET TOGETHER 
Director: Donald E. Meyers 
THE WOMAN IN THE FREIGHT CAR 
Director: Sister Mary Denis, B.V.M. 


St. Joseph’s Academy (St. Paul) 
MEN FOLK 
Director: Sister Irenaeus, C.S.J. 


St. Margaret’s Academy (Minneapolis) 
THE PRINCESS MARRIES THE PAGE 
Director: Sister M. Ruth, C.S.J. 


St. Anthony High School (Minneapolis) 
BETWEEN THE SOUP AND THE SAVORY 
Director: Sister Maura, C.S.J. 


(Continued on Next Page) 
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Sponsored by the Archdiocesan Dramatics Council, Notre Dame High School 


the Sixth Annual Festival in the Pacific Region was WITHOUT THE LIGHT 
held again at Immaculate Heart College in Los Director and Playwright: Brother Dunstan, 
Angeles on December 4 and 5. It’s theme was “To C.S.C. 
Restore All Things To Christ.” A Dedication Notre Dame Academy 
ae ys ine — ; script and direction by AROUND THE CLOCK WITH CLAIRE 
. ieee Director: Sister Mary Matilde, S.N.D. 
The program of plays included: San Gabriel Mission High School 
7 FOG ON THE VALLEY 
aot eee School Director: Sister M. Patrice, O.P. 
Director: Len McLean Mayfield High School 
THE PRINCESS MARRIES THE PAGE 
Our Lady Queen of Angels School Director: John Ellis 
THE BOND BETWEEN i 
Director: Sister M. Lenore, I.H.M. _ ae oe Girls High School 
Loyola High School Director: Sister M. Consilia, I.H.M. 
THE SUMMONING OF EVERYMAN Loyola University 
Director: Mr. Rovert A. Fahrner, S.J. THE CAPTAIN AND THE SAINT 
oust Director: Rev. Jos. S. Brusher, S.J. 
"BE AT MY SIDE Mount St. Mary’s College 
Director: Arthur T. Williams Director: Mr. Frank Hanley 
St. Monica High School nian 
JEAN VALJEAN AND THE BISHOP aro ae 
Director: Sister Felice Marie, S.N.J.N. 
Immaculate Heart High School The general chairman was Brother Dunstan, 
A MAID GOES FORTH TO WAR C.S.C. Mr. Frank Hanley, Pacific Regional Chairman, 


Director: Phyllis Montgomery served as a sectional chairman for the event. 





Costumes by Caves... 


Our 100,000 costumes and uniforms of 
every description are at your service. 
They are within your budget, they will 
| arrive clean, and on time. Send us the | 
| title of your intended production and we 
will send an illustrated costume plot at 
no obligation. Your productions are our 


specialty. 
EAVES COSTUME COMPANY 


Eaves Building, 151 West 46th St., New York, N.Y. | 








HOW DOES YOUR PUBLICITY RATE? 





Several years ago, CATHOLIC THEATRE published "Hints on Newspaper Publicity" 
written by W, L, Bunker of the mid-Atlantic Region, In the last year, several 
requests for copies have been made, With the thought that others may have lost 
their copies and that new members may find value in these hints, we are again of- 
fering these helpful steps for procuring publicity for your group. 


The information is based upon six years of newspaper experience, The suggestions 
are applicable universally. 


For those who wish more detailed help on this importent phase of theatrical pro- 
duction, we recommend "Is Your Publicity Showing?" by alice Partlow Curtis published 
by International Textbook Company of Scranton, Pennsylvania, 


* Head up your copy sheet like this: 


To: (Name of Paper) 

From: (Name of Organization, Name of Individual reporting, with 
address and telephone number -- so that the paper may know 
exactly with whom to communicate if necessary.) 


FOR IMMEDIATE RELEASE (- or - FOR RELEASE --- (date) 


* Leave about four inches blank before starting copy; in the event your copy is ac- 
cepted "as is", all the editor has to do is write in the headline, 


* Type your copy, using triple spacing, This leaves room for any editing necessary 
without re-typing. 7 


* Keep copy brief - two or three short paragraphs, unless you are dealing with a 
paper which likes to use local names - then give them to it, 


* If you go to a second page, don't split a sentence or a paragraph between pages 1 
and 2, even if it means leaving blank space at the bottom of page 1, In the up- 
per left-hand corner of the second page, put the organization name, and under 
that the words "First Add", Newspaper copy is not numbered in the usual way what 
to us is "Page 2", to a newspaper typesetter is "First Add" - the first addi- 


tional page, 


* If you have names or titles with unusual spelling, to avoid any "correcting", 
write "0O.K," in pencil immediately above them, This tells the composing room 
you didn't make a mistake, 


* Put your most salient facts in the first sentence of the first paragraph, News- 
paper editors like to see "What, When and Where” at the first glance, Also, if 
. later paragraphs are cut, you still have put across your most important informa- 
\ ti on. 


* If you are in a city which has community papers, don't overlook them, These pa- 
pere will handle copy which has a "local" angle, They like local names, with ad- 
dresses, So, play up the members of the cast who live in that locality in your 
lead paragrath, and then tell the general story of your production, I have found 
that here in Philadelphia this really works, 


* At the end of your copy, put the standard newspeper signal of "the end": 


If you put it on, it saves the newspaper from having to do it, and the make-up 
man knows he does not have to be on the lookout for more, 


* Enclose two Press Tickets with each release about a production, 




















CATHOLIC THEATRE-MINDED TEENSTERS 


Sister M. Charitas, C.S.J. 
Academy of Holy Angels 
Minneapolis, Minn. 


Sister Charitas needs no introduction to our read- 
ers. Her boundless energy and zeal have long ago 
ceased to amaze the Conference. The views ex- 
pressed in this article will, we hope, spark similar 
action in other areas. 


Really essential among high school organizations, 
to my mind, is the Catholic dramatics society, no 
matter under what title it happens to function. My 
present belief stems from the evident fact that in the 
world today the theatre wields one of the greatest in- 
fluences for both good and evil. Hence we need an 
organization which will direct its members in the 
choice of proper entertainment, especially in that 
offered on the legitimate stage and by the film in- 
dustry. 


“Just as the twig is bent, the tree’s inclined” — is 
especially true here. Developing in adolescent youth 
the power of selectivity in relation to good and 
mediocre drama will most certainly help to bend the 
“twig” of youth in the right direction. 


Through our high school Catholic dramatics or- 
ganization we can develop in our students a great 
love for the true and beautiful in drama; a feeling 
for artistic execution; a knowledge of what is ap- 
pealing yet morally sound and ethical. Too we will 
have accomplished a life benefit and given our boys 
and girls a rich legacy upon which they may surely 
draw throughout both their adolescence and adult 
life. 


Since adolescent youth comprises a large percent 
of our theatre-going public, think what a youth or- 
ganization, Catholic theatre-minded, could accom- 
plish! Youths’ patronage has much to do with the 
calibre of entertainment offered. Youths’ choice can 
seriously affect box office receipts in the neighboring 
movie house or the down-town theatres. Indeed, by 
its patronage or non-patronage, by its raising or 
lowering the door receipts of our city theatres, youth 
can help to stem the unsavory tide from filmland. 


Tomorrow’s theatre will build upon the founda- 
tions we establish in our youth of today. We do need 
then to do our utmost to forward our students in 
the ideals of Catholic theatre, to bring consciously 
to their impressive souls the theatre arts here and 
now. The Catholic dramatic society would be most 





interested, naturally, in developing good speech and 
drama, as well as in spreading these essentials 
among its companions. Here then is another reason 
for advocating a Catholic dramatics organization for 
our member high schools. 


Once a Catholic dramatics group is established, its 
objectives will point to various ways of bringing its 
members into close relationship with good speech 
and drama. Some of the best means include patron- 
izing good scholastic presentations in nearby colleges 
or at the State University, and by attending speech 
conventions, festivals, and forensic meets in the 
vicinity. 


To encourage this type of organizational move- 
ment the Catholic Theatre Conference has taken an- 
other forward step in regard to high school groups, 
viz: the CTC student membership which goes hand 
in hand with our local organization. When a student, 
enrolled in a member school, pays his fee in a group 
organization of at least twenty, he thereby becomes 
a member of the Catholic Theatre Conference. To 
help the individual further, the CTC allows him a 
reduction on the CTC convention fee. Our Catholic 
Theatre Conference has seen to it that at its biennial 
meetings our high school and college people have a 
splendid opportunity of witnessing good plays and 
excellent demonstrations in all the arts of the 
theatre. 


Now paging all directors! 


Our organizational directors would do a masterful 
piece of directing were they to promote attendance 
on the part of their students at the June CTC con- 
vention on the campus of Notre Dame University. 
Once our students become familiar with Catholic 
theatre as they witness it there, mediocre entertain- 
ment will never again satisfy them. 


Here at the Academy we have a Genesian Society 
made up of almost two hundred members from all 
high school levels. Next June these students hope to 
join our educational tour which will terminate at 
South Bend, Indiana. 


We would like so much to meet you — and you — 
and you — at the CTC Tenth Biennial Convention at 
Notre Dame, and while there, in a real live “mixer,” 
to compare notes on what a high school Catholic 
dramatics organization has done for all of us. 


Our delegation of over 100 will leave Minneapolis 
via Chicago Northwestern “400,” twelve noon, June 
11. When will you leave? 


Let’s try to meet. Shall we? 
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(PROBLEM OF THE DESIGNER Continued) 


pick up dust as youngsters are taking them down. 
Whatever one chooses it must not have a shiny 
surface. The back line of curtains should have three 
breaks for door and window inserts, and the side 
walls should have at least two. The curtains should 
be removable by swivel hooks so they may be turned, 
and the wings should not only have this device, but 
should be on a standard device which will permit 
swinging the wings to a flat wall or leaving them just 
as wings. 


The value of black curtains for the serious play 
whether in a small or large school is certain, both for 
purposes of economy and artistry. 


Moliere’s plays, “The Importance of Being Ernest,” 
fantasies may be played before these curtains with 
screens, the removable top of which may suggest the 
period. For exteriors, tree forms, ground rows, 
benches may be used very simply. These and the cos- 
tumes carry the color, and the lights do the rest. 
Our black curtains have been invaluable to us for all 
kinds of shows. However, one cannot change them 
during a performance. If you have a grid so that 
the batten and wings can be lowered to the floor, 
changing the reversible curtains is fairly simple, but 
it would be almost impossible to manage the weight 
from ladders. Without the grid, the dyed unbleached 
muslin that hooks over the other curtains would be 
the most satisfactory from ladders. 


Now, even in a small school, I would ask for some 
sort of sky drop, were it only a plaster wall. The 
cyclorama could be unbleached muslin sheeting dyed 
a light blue or a light blue-gray, or canvas duck, or 
better still, material stippled, which may be pur- 
chased from a theatrical supply house. It should be 
straight and, on a small stage, could be fastened to 
the back wall with no space behind it. On the floor 
before this “cyc” a unit of border lights should be 
used to direct reflected light for sky changes of day, 
weather, or effect. The bulbs are of different colors, 
of course; and if you have any flexibility for dim- 
ming or changing colors, the results are most effec- 
tive. For greater flexibility floor pockets are neces- 
sary. We have 4 floor pockets and 2 proscenium 
pockets. One must always be careful not to overload 
the lighting installation. It is possible to find out 
what the stage will carry from the builder or electri- 


cian. 


Let me caution here that all of your equipment 
should be flame-proofed and that this will cause 
shrinkage, so the flame-proofing should be done be- 
fore you hang or use your materials. 


A Shakespearean play may be best managed with 
curtains and/or a unit set. Time shifts are of the 
essence, particularly with a Shakespearean play. We 
have used a back wall of three flats with arches — 
the middle, the taller and a little wider — on two 
4’x6’x2’ high collapsible platforms with step units 
of two steps each. If you have a grid, these arches 
may be made into a triple arch wall hung to a batten, 
which may be raised or lowered if you desire 
changes. This we finally did for purposes of storage 
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as much as anything. We have used all of this equip- 
ment again and again in various ways. In one scene 
of “Twelfth Night,” the arches were the entrance to 
Olivia’s garden; in another, the kitchen scene; in 
another with the front curtains drawn to it, the cen- 
tral arch became Malvolio’s prison with a frame of 
bars laid against it and light behind. Our curtain, 
which we call the Title curtain or what would be “in 
one” in stage parlance, may be used again and again 
for street scenes, or if your stage has an apron, you 
may use the area in front of the main curtain. We 
have used both for different places. 


Formal tubbed shrubs or trees, which your local 
florist will be glad to lend you for the program 
credit, with a garden wall flat or without, give satis- 
faction as a garden even in front of black curtains. 
If you have space and time for building, you can 
paint sections of flats, supported by stage braces, to 
look like formal box hedges. 


If the acting is convincing and the blocking satis- 
factory and costuming suitable and not shoddy, just 
plain black curtains do not disturb the audience. 








(CONVENTION HEADS MEET Continued) 


This is the time, directors and moderators, to 
check with your groups so that as quickly as regis- 
tration blanks are issued, they can be sent in, thus 
avoiding disappointment on accommodations. This is 
the time too, to make your own arrangements so 
that there will be no last minute rush and shifting 
of plans. 


The 1955 Convention Board is leaving nothing un- 
done to make this a convention that will give you a 
“course in a capsule” and a three-day vacation rich 
in the renewal of friendships, in the exchange of 
ideas, and in the enjoyment of representative Catho- 
lic Theatre. 
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